
-Across the New
BytGe;

Amethat geas now draws vapidly to its
eles., A revival by Miss Anglia in the
Fatter of "A Woeman of ie Importanwe."
a revival by Arnold Daly in the Cast of
Msme.Mat "Beau Brummel," a f-de
with' senes frtis 'kdspsere' by the'-portion company in the liniputiae
ramball. the openig of the now RIlO"
baster ti we devoted eszttsively to the
creen shew, the Percy Maekaye masta.
nd a few other maalf'est g the
tage hands roil down thaer iseves.
What's the nature of the prosecution'sjumming up? Although one hears that.

at least so far as New York to esmceered,
the season has been a lueequeily lne
one for the impresaris, the feet pardon
that It has been a not psialBy Banal
season for the admirer of Brst-rate
drama. Of all the many new exhibittnts
pade in the Broadway mosques, how
many astil lnger in the memory' "Jus-
Nice," the Oalsworthy play, stands out in
the ltdat as probably the sason's meet
important presentation. Next. Brig-
house's "Hobose Choide." And next.
?hall we say rrederic B.gl'sd''Young
America'" With these three good speci-
mens. one must not omit a record of at
least two short plays amhiblted by the
amatsers calling themselves the Wash-
ington Square Players, residence, the
Bandbox. These two- pieces, "The Clod"
and "Helena's Husband." to wit, are of
a grade of merit that lifts them above the
Broadway welter. This lot, in a word,komprises the season's honor roll.

Geed Cemediee stil it...
"The Boomerang," an entertaining and

'delightfully acted and staged comedy-.tll doing capacity busines" at the
Belasco Theater, is scarcely meat for pro-
found study. "Fair and Warmer,"
Avery Hopwood's excellent farce,
nbviously also does not come under the
-head of stuff seriously to be reckoned
with. Ner do the dramatlatos, though-Adroit in the main, of the Potash and
Perhautter tales and Stevenson's "Treas-
tre Island." Miss George's revivals of
Phaw's "Brassbound," and "Major
Barbara" and of Langdon Mitchell's
'*New York Idea," brought to our notice,
pieces with which we were already
Yamiliar, though the lady's exploits in
this direction were praiseworthy. Aside
?rom the plays named, the stages re-
vealed little of Importance, little meriting
a oemmemorative criticism.
A statistical review of the acting brings

It light a better showing among the men
than among the women. Among the
eastarred and unfeatured male per-
formers, we find the following per-
formances deserving of record: Wallace
Eddinger, in "The Boomerang." Benjamin
Sweeney, In "Young America." Ferd-
inand Gottschalk. in the revival of "The
buke of Killikrankie;" Gareth Hughes, in
"Moloch:' Conway Tearle. in the several
Playhouse revivals; Barney Bernard, in
"Abe and Mawruss:" John Cumberland,
I "Fair and Warmer;" A. G. Andrews
and Whitford Kane. in "Hobson's
Choice;' Theodore Hamilton, in "Back
liome:" Charles Winninger. in (strangely
enough) "The Cohan Revue," (this per-
fmance fois certainly something miore
than a mere Imitation of Mr. Ditrich-
stein; it is cabotinage of a loftier grade);
Everett Butterfield. in "The Unborn;"
Pedro de Cordoba. in "Sadie Love;" Lewis
Edgard. in "Captain Brasebound's Con-
verson. John Daly Murphy, in "Erst-
while Susan." John Barrymore, in
Ju.tike: Frank Bacon. in "The Cn-

derella Man.' Thomas Wise. in "The
ierry Wives;" Lyn Harding in "Henry

VIII John W. Cope in "Erstwhile
Auan and France Bendsten. in "The
!'ear Market" and "Mrs. Boltay's Daugh-
ters."

mong the unstarred and unfeatured

UNIQUE ORGA
LA UNCHEI

A novel musical project was launch-
qd Thursday evening. April 27, at the
Maxine Elliott Theater, in New York,
when the Stuyvesant Producing Com-
pany made its initial production,
"Come to Bohemia!" This new organ-
isation, formed recently by wealthy
patrons of music, has the laudable aim
of producing light musical pieces writ-
ten and composed solely by Americans.

Largely owing to the tremendous ex-
pense of producing musical comedies
and the unusual risk attached to them.
clever American-made operettas have
been tabled for operettas which have
stood the test of long runs in foreign
capitals. The Stuyvesant Producing
Company believes there is equal musi-
cal talent here, were it but given the
chance.

"This country has been overrun with
English. French, German' and par-
ticuraly Viennese light musical produc-
tions," explains an announcement of
the new producing company. "The rea-
son for this deluge of foreign products
is not so much because there is a pre-
ponderance of musical talents abroad
as it is for the very commercial rea-
son that it 1s financially safer to pro-
duce a known succeas from abroad
than the unknown work of an Ameri-
can. Rarely, if ever, is a new composer
given an opportunity, simply because
a manager does not care to gamble
from $30,000 to $60,000 on the public's
taste when he has an opportunity to
secure a London, Berlin or Vienna
success."
"Come to Bohemia:" was chosen after

a score or more of operettas by the
most prominent libretttets and com-

posere in America had been consider-
ed. t is the work of George S. Chap-
poll, well known as a magazine and
lyric writer, and Kenneth M. Murchi-
son, one of the most brillIant young
composers in this country. Together
they haye sought to bring to the mu-
sical comedy stage the genuine atmo.-
phere of the student's life in Parts
where they studied together at the
Ecole des Beaux Arte.
Lagt year when Mr. Chappell and Mr.

Muarchilson were summering on Long
Island, Mr. Murehison chancefulily said,
upon reading Mr. Chappell's stories of
the Latin quarter In a current maga-
sine: "It is a shame that we can't put
this Bohemian stuff on the stage."
There is no reason why we can't,"

A..ther Movie Hesse
Announcement is made by Harry M.

drandall of the purchese of the Savoy
Teater at Fourteenth street and C.-
itunbia reed, adding a fourth to the
string of motion-picture theaters now
under his management,
The Say Theater Is one of the band"

somest end lart buildings in this city
constructed entirely for metlenl-plcture5
purposes. tt was built only a shoft time
see and in its construction was infor-
pOrated all of the beet idease in medern
roetIdn-pietiire thdater building.
Tae lavey opes under Mr. Crandall's
meeenat with a pregram of the
e sort of photoplays that have maade

fee' the sisoeese of the other CarndeN en-

L&,e beekstae Ldlthe .somn.
WB4a the Wuime agpsared 1. evI-

ddesl ft L. et h ide et. thai did
s0Qt 90 688 *O.CQah
MA-sM .8th Ah 0sann.

win=s playser, we fnd fwer samanessmertting cntleal celebration. Aside fmn
the admirable performance of Eamily
Stevensr in 'The Uacbs'aef= Womana"
(this actress was starred only after she
had created a deep Impression In the
bding ree). Ab t gilewlng ars, DPP're
inately the only Instances of unoseumoa
stil Madame Matidea Cottrelly ge'thePolash and PegtmUner play. Med Ken-
nedy in "Fair -asd 'Warmer,"- Ome ine
O'Brien in "The Devil's Grens. MVuie
Rtichardt in "Mriaret- Schilter." LAa-
ere Ulrich ~n "'ie Heart of Wetasa."
and, poibly. Lillian Albertson and
Cathleen Neshitt in "The Devil's Gar-
deit" and "Justice" respectively. And
yet the sob-aisters of the New York
daily mnettes and menthly magAnet.s
are busy proclaiming it as having been
a woman's theatrical season.
go the summary of statistics.
Twilight bills at New York's- two- fot-

eign playhouses, the French theater in
Forty-fourth street West and the Ger-
nlan theater in Irving Place are, respec-
tively, Edouad. Patileroa's moody plece
'le monde eu I' on semi," done originkt-
lY in the Comeadie Francaise thirty-flve
years ago, and "The Princess of the
Nile." an operetta in three acts by the
Messrs. Arthur Landsberger and Frans
Cornelius, with music by Victor Hol-
lander.
For the presentation of the Pailleron

antique, M. Bonheur, director of the lo-
cal Gallic stage, assembled his better
known numbers and, with the kind as-
sistance of the gentleman who printed
his handbills, so obtained what is known
as an "all-star" cast. Mme. Diska ap-
peared as the sapient duchess, Mile. Gar-
rick as the saucy Susanne, M. Saulieu
as the green-eyed Roger, Mile. Greuse
as Jeanne, and M. Beeman as the young
under-prefect. After the performances
of this farce, the theater will present
Brieux's "L'Engrenange." "Mon Ami
Teddy' and "La Petite Chocolatiera" for
one week and will then drop curtains un-
til the autumn.

"Prineese of the Nile."
"The Princess of the Nile" is the suc-

cessor to the Irving place euccess. "Roy-
alty Dances Waltzes."' Why this latter
should have attained to a run of ninety
performances in the local German theater
is somewhat dlmgcult of decipherment. I
recall having seen the operetta something
like four years ago in the Kalsergartes
in Vienna and of having been unable to r

persuade myself to remain out the per-
formance. The performance of the piece
at the Irving place. I did not see. Its
special adroitness may have been, to some
extent. responsible for the acceptance
of the commonplace material in the local
Teutonic community.
"The Princess of the Nile" has been,

it would seem, equally auspicious in cap-
turing the fancy of the Irving place the- s
atergoers. The operetta was imported t
from Berlin, where the war has not
availed to impede its lengthy run.
The libretto of the piece is of the ac-

quisition by one Zeddelmann. an antique
dealer, of an Egyptian mummy who, for
plot purposes. comes to life one day every
thousand years. Duly coming to life, the
mummy, a princess, falls upon the avail-
able Pannekieker. a rum-hound, as her
father. The comedy results from the ef-
forts of this Pannekieker to marry off
the troublesome princess and so simul-
taneously marry off a vast accumulation
of bills which the hussy has contracted
for personal finery. Christian Rub is
the Pannekieker, and Margaret Christiona
an attractive princess. The soubrette
role is handled by Elise Gergely. Others
in the case are Willy Frey, Hans Unter-
kircher an4 Eugen Kellet. The tunes are
light and not unpleasant. Mr. Hollander
will be recalled as the composer of
"Sumurun."

NIZA T1ON
PRODUCTION

replied Mr. Chappell. "It is full of ro-
mance and humorous characters that
are ready-made for musical comedy."

Before the evening was over, the
two had begun work upon "Come to
Bohemia'" It was not the first time
that they had collaborated along this
theme of Parisian life. Mr. Chappell I
had supplied the book to Mr. Murchl- 1
son's music, for all of the musical I
plays for the Beaux Arts' Society, a c
notable organisation of artists and art C
patrons.

Mr. Chappell is in his early thirties c
and is a member of the Chappell fam- a
ily that has been identified with the 1
Yale Unlversity for several genera-
tions. While in college he wrote all <
the plays for the K. D. E. Society, and t
a number of Yale men have formed t
a special theater party to attend the t
opening of his play here. t
Mr. Murchison is prominent in both nmusical and art circles, and spends

his mornings in his studio and his eafternoons at the piano and orchestra- 1tion stand, for with characteristic re-
gard for detail, he insists always on
laying out the orchestrations himself.
He is a graduate of the School of Fine
Arts at Columbia, and studied harmony tthere, under the best teachers in this
country. When he went to Paris he Iattended the Bcole des Beaux Arts, he
also became the pupil of Francis
Touche, who has the reputation of
having developed more musical talent
in that city than any other conductor-
composer. t
The Stuyvesant Producing Company

selected Jacques Colni. long identified
as the producer of French opera in
this country, to stage the new musical
comedy. It was Mr. Coini who pro- I
duced "Louise." with Mary Garden in t
the leading role, for Oscar Hammer- I
stein, who was artistIc director at the
Opera Comique in Paris. and later at
the London Opera House and the Man-<
hattan Opera House, in New York.I

Trhe prima donna in "Come to
Bohemia'" Is taken by Natalie Alt. who S
rose to stardom in "Adele" and who
is one of the most charming Ameri-i
can prima donnas. Walter Percival,<
well known last year as leading man 1
in Ziegfeld "Follies," has the leading I
male role. Other principals are Wil-
Itam Danforth, Clara Palmer, Fritz1
Williams, Denman Maley, Muriel Hud-
son, Olive Reeves-Smith and Baroness
von Ulm.

Were anxious to again appear In their
home town.
Upon the arrival of the Friars' apecialtrain there was a vast crowd at thetstation and it seemed to the visitois that<the whole town had stopped work and agathered as one peon at the depot.

They were escorted to the theater by the
mayor and other public officials, it was
indeed a receptions.
That night during the minatrel first

part Lew Dockatader, who was one of f
the end men, turned to Mr. Cohan and I
said, "George, £ suppose you are mighty
proud over the reception you and yourCfather received in your home town."r
George's face blassd with delight-that is. I
as bright an it could considering he
was blacked up-and be replied, "You
bet we are, IAw." .

"Well, you have a right to be," an-

swered Mr. Deckatader, "but loek wha

you had to bring with y'ou to get it,.
The tetimneelal planned on behalf

of F- I'- 3aclay baa been deferred v

mnti! ,the fall, an many of the actor. oW'ihinii to honor the veteran Will ha w

in the Woe

TMw C.. at Ma.
D. W. Griffith, the advanced thinker ofnotion' picture art. is the inventor of
bout every important improvement in
otion photography that has been de-
eloped in his time in this country.
Griffith accepted the stories of "The
lansman" and one or two hundred
orks of Thomas Dixon as a basis for
is action. This was his choice because
e was in search of a copyrighted tale
hat gave him protection for developing
n epic creation which would astound
he world.
The forces leading up to the main
tory and following its thread to its
mpelling lesson range through the vital
ages of American history. It shows
he arrival of the first slaves in this
and; the rirst rumblings of the abolition
novement; the secession of the several
overeign States in. their claims to the
ight to maintain the institution of
lavery; Lincoln's election; the call to
rms for the civil war; the great battles
f that conflict such as Sherman's march
o the sea and the final defeat of Lee's
tarving army before Petersburg and the
urrender of the lost cause at Appomat-
ox: the a.sassination of President Lin-
oln; the hatreds following the war, the
ra of carpetbaggism and the so-called
econstruction period in the South; the
ecret gathering of an Aryan, people to
rotect their fights; the reseen for the
u Klux Klan and the early deeds of de-
ense executed by this mystic band and
hen the coming of a surer understanding
nd peace at last which made possiblehebirth of the greatest nation on earth.

Persenally Directed Preduetloe.
The scenario of this history-embracing
rork was outlined by Griffith and the
ntire production was made under his
ersonal direction. It took him eight
nonths to complete the picture. Its
aient scenes were taken in five States
nd partly ;n Mexico. The total cost of
he production was between =400.000 and
i00,000. As near as can be estimated
here were between 16.000 and 18.000 peo-

le utilised in the making of the entire
icture. It is estimated that not less
han 200.001 feet of film was taken. In
ondensing this to the direct narrative,
rlffith has assembled 13,800 feet of story
s the audience now sees it. For his
avalry effects and artillery dashes to-

ether with the stirring runs of the Ku
lux Klan, nearly 3,000 horses were used.
'hese scenes were participated in by the

rack riders of all the western territory
hat could be reached. In the great hat-
lescenes which are the tremendous fea-
ures of the work, the eye scans a bat-
lefeld covering an area of twelve square
illes.
Once the suitable location for the
nactment >f the great mimic warfare
ra determined upon, the engineers went
work to establish a camp. Wells

rere sunk to akcure the needed water;
amp was pitched like the modern mill-
ry rendezvous. a hospital corps was es-

ablished and a fully equlpped commis-
ar department organized to fed the
,000 odd participants in the big battles.
fleet of over 100 motor buses was

ommandeered to transport the men to
ndfrom the camp to the studios where
very detail of the battles had to be
oroughly rehearsed under Director
riffth's eve to get just the effect he
ought. While this was going on the
ngineers were throwing up the trenches.
Lying out roads for the artillery ap-
roaches and for the bringing forth of
hereserve -harges at the given signal;

reat hidden batteries were masked be-
ind the hills at least five miles distant
rom the foreground of the action and
the side lines mortar pIts were built
3 the bomb-throwing ordnance which
gure so spectacularly in the actual
:ene of war's earnage. Another corps
fmen were making the shells which

rere so charged that there was little
anger froni injury to the men in the
attles. Owing to che scenes beIng laid
1the period of the civil war it was

Ifficult to let the same sort of rifles
rhch were used in these conflicts. The
rms of that day are woefully out of
ate and it took time and patience to
etthe old rifles reproduced.
Aetilry Learned by Umnele 'm.
The artIllery was loaned by the ord-
ance department of the United States
rmy, and every piece saw servicre some
ime er other during tite civil war. The
ounty comimissioners had to be seen
nd their consent secured to occupy the
ods and territory where the battles
rere fought. This meant the blocking
traffic in that part of the country for
everal days at a time.
Every leader In the fights was a trained
iotion-pcture actor, many of them well-
nown canera stars gathered fronm the
orces of the nineteen different stock
ompnies under' Griteth's general di-
tocti. -The soldiers were men who badeen military service either In the reg-
ararmy or the State guards. Griffith
1dnot eare to riak his work to the
sual mobs that .are utilised In bIg scenes
ormotion picture storiaa. These men
pre employed at the usual wale allewed
idlers for actual field duety. The sol-
lets were rehears in seventeen differ-
latgroups URadsr iubdirectors, who had
een trained by Gtt8th.U. They' were 41-
ded lnte battediej. teek tan takig
des frem the eassanOmndna'h in tet 0*6ta to brf.Sam fa i

e Made

The Birth of a Natie.."
Griffith, with his chief photogra-

pher, G. W. Bitzer. took his statiA on
a tower sixty feet high and from
which he commanded a view of the
entire battlefield. Straight down from
this viewpoint stretched the opposing
trenches for a distance of nearly five
miles. At many points the rival
trenches were less than, forty yards
apart. This proximity was warranted
by historical records of the fight at
Petersburg, where it is known that
the trenches were closer to each other
than ever known before or since in
actual warfare.
Men nurses were employed in the

hospital corps as it was decided not
to have any women on the battleieid
owing to the risk of injury. There
were no fatalities, but enough men
were slightly wounded every day for
three weeks during the time the bat-
tie scenes wets hein rehearsed and
acted to keep live doctors busy all the
time.

Tremendous Werk Is Battle Seeaes.
Griffith's signal for action is the

magic word to his followers: "Cam-
era." Every detail of the great scenes
had been thoroughly gone over for
three weeks when the day came for
this signal. By an elaborate system of
wigwags and underground telephon .
Griffith was in constant touch wi
the commanders of each of the sixteen
battalions. These in turn were covered
by separate cameras to get minute de-
tails of their part of the action. When
the battle began he remained on the
signal tower and at the needed mo-
ment flashed to his different battalion
chiefs the signal for their entrance
Into the picture. The greater num-
ber were too far away to he reached
by wigwags and these were signalled
by telephone. Think of directing the
rhythmic energies of ten regiments
of warriors so that not a -flaw could
be registered by the unerring camera.
These results were obtained without
a hitch, except that the first day the
pictore was begun proved a fizzle.
Some thoughtless lieutenant touched
off a great store of shells and the
camera lost its vision in clouds of
yellow smoke that enveloped the hat-
tlefield. This mistake cost thousands
of dollars, to say nothing of the dis-
appointment after so much hard work.
Griffith's savidg sense of humor came
to bis rescue in the studio that night
when the disheartening truth was re-
vealed upon the developed film. "T
guess he wanted to help make it real."
was all he said. and he smiled as he
walked off to hed to rest for the try-
Ing ordeal of the next day.
A striking detail of this produc-

tion of staggering details is that hav-
ing sketched out the scenario in his
mind, Griffith never had a scrap of
paper before him to prompt his work.
For over five months he carried every
detail in his memory and in the end
from memory alone dictated the cut-
tings and readjustments which assem-
bled 13,000 feet of constructive drama
out of the entire mass of over 200.000
feet of original film.
He also suggested and worked out

for his own satisfaction every motif
and musical theme that is an integ-

AXUSFEMT.

PETER S. CLARK.
Pr.eats the

ROSEY POSEY
GIRLS
-WITH-

Harry Bentley
gates of gifis evr ---1l=-d in
c.6gw.

THE BIG REVIEW
Nat Was Ben Walck
L1.. *a L.a se. Marie
Oe. Baker Ceartmey Sm.

AIlh a'Stirtlag
tins aesthe aUadisieb-.

Wor the Arst t.a ehitor et
motidi pettres, g.spoen of wa-
fare at night after darh.
Tb. hurting of Atalta and the M-
cape of the refugeee from that, city
before Bgterman's eeng ag advanes
aie peat of this. Griefth ban s-
perimenting upon a sail seals with
this work for years and this was hpsfirst attempt to see Its working upei
so elaborate a plan. H. get his pin-
tures by the up of giaat I
which he patpisted Your this tt
also by the 2frog of. re -
structed MUatip(' boms, ek
were treely de .u of. this was
one of the ostihest eatures of the
entire productlot. Thee war effects
and the stirring movements of the
men were -all laid out upon a giant
scale by the general director. The
plans were pompleted at nightly con-
ferences with his subordinates, where
every detail was gone over thoroughly
to be sure that nothing was missed.
The prjncipale in the action were se-
lected for their ability to appear like
the famsous generals and other per-
sonages of history. After they were
chosen. each had to make up and then
go through a rigid rehearsal with
GrilMth. Then they were photogrkphed
separately and in groups to test their
appearances upon the films. It re-
quired inflnite patience to get just the
right players. As an evidence of this
it Is known that every twenty appli-
cants were found wanting before the
right man was selected to portray Lin-
coln. It took nearly as much care to
ret men to play Gen. Grant and Gen.
Lee.
As the battle scenes are now pre-

sented. it takes about sixteen minutes
to run these. Weeks of camp life were
necessary to get effects. The cost of
this was approximately 310,000 a day.

In the terrible struggles. over three
sets of uniform. were used by the par-
ticipants.
A double supply of horses was in

upon horse fle-h. This precaution was
taken so that none of the animals
would he used up. The pictures were
taken in August, and great difficulty
was encountered in getting enough
horses of the right Tort. For it was
found that agents from England,
France and Russia were buying up all
the good horss available for the
European war. This added materially
to the expense of the pictures.

Emplered see Cestime Makers.

A corps of over 5100 costumie makers
worked night and day for three
months to supply the players with the
right clothing. For the Ku Klux Klan
over 50,000 yards of cloth Aere sewed
into their unique costumes, exact re-

plicas of the legalia worn by the orig-
inal clansman. Every costume had to
be historically correct and experts
were at work for months making the
design for these.
Fourteen hundred sheets of music

were used in the nreestration of the
entire score.

Ford a Theater, where President
Lincoln was shot. was reproduced in
part from old prints and actual de-
scriptions of that playhouse. Eye-ait-
nesses of the assassination were con-
sulted in making this detail complete.
For the military scenes. Griffith had

with him during the time he was di-
recting the pictures, several officers
of the United States army. and also
the services of many veterans who
actually took part In the battles which
are so graphically reproduced.

AXUSE aNTh.
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